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15  January  to  26  February 

Gallery  Hours  Tuesdiy  -  Saturday  12  6prn 
Opening  Receptianilanuary  15,  6  8pm 


Storffriml  jar  Art  and  Arr/utnturr  j  program*  an  supported  by 

Andy  Warhol  Foundation  for  the  Visual  Arts  Inc. 

Bohen  Foundation 

Graham  Foundation  for  Advance  Studies  in  the  Fl\e  .Arts 

Grkenwall  Foundation 

Jerome  Foundation 

Lannan  Foundation 

LEF  FOUNDATION 

National  Endowment  for  the  Arts 
New  York  State  Council  on  the  Arts 
Reed  Foundation 


This  project  has  hem  made  possible  with  major  support  from 

Austrian  Cultural  Insttjtte,  New  York 
Austrian  Federal  Ministry  for  Foreign  Affairs,  Vienna 
Austrian  Federal  Ministry  of  Science  and  Research,  Vienna 
Austrian  Federal  Ministry  of  Art  and  Education,  Vienna 
Strohal  P.  OHG  Buch  &  Oftsetdruck,  Vienna 

A  catalogue  of  this  exhibition  will  be  available  w  ith  texts  from  Kyong  Pari, 
Michael  SoHun  and  (Jabncle  Peiricek,  and  statements  from  Bernard  Rudofskv 

Carlo  Scarpa,  Gunther  Frucntein  Friedrich  Achlciiner. 
40dd  1 1  x  16.5.  illustrations:  20  b/w,  30  color 
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Peter  Noever,  designer,  director  of  Austrian 
Museum  for  Applied  Art  MAK  (Osterreichi- 
scmen  Museums  fur  angewandte  Kunst)  in 
Vienna,  and  the  chief  editor  of  architecttral 

MAGAZINE  UMJUSS,  WILL  PRESENT  HTS  RECENT  AND 
ON-GOING  PROJECTS  IN  AN  EXHIBITION  CALLED 

Upstairs  Down:  the  Pit,  the  Tower,  the  Terrace- 
Plateau  His  first  in  New  York,  the  exhibition 

WILL  BE  CENTERED  ON  VARIOUS  BUILDING  PROJECTS  ON 

a  site  in  Burcenland  (Brettenbrunn),  Austria, 
WH IRE  THE  Prr,  THE  TOWER  AND  OTHER  WORKS  ARE 
LOCATED,  AND  THE  TfJlRACE- PUTEAU,  WHICH  IS  ON 
THE  GROUNDS  OF  MAK  IN  VIENNA.  THIS  WILL  ALSO 
BE  THE  FIRST  EXHIBITION  WITHIN  THE  CXXLABORATTVE 
BUILDING  PROJECT  BY  VrTO  ACCONCI  AND  STEVEN 
HoLL,  WHICH  HAS  PHYSICALLY  TRANSFORMED 
Storefront.  ■ 

In  a  rather  pastoral  site  near  Burcenland,  I 
Peter  Noever  has  built  a  series  of  works  I 

THAT  BEGAN  WTTH  THE  RENOVATION  OF  AN  EXIST-  I 
INC  200  YEAR  OLD  WINE  CELLAR  (1971).  AFTER  I 
COVERING  THE  VALUED  ROOF  Of  THE  WINE  CELLAR  I 
WTTH  GRASS,  HI  THEN  LXCAVATED  A  ROUND  AND  I 
OPEN  SPACE,  CALLED  THE  "PlT,"  AT  THE  REAR  OF  I 
THE  WINE  CELLAR  (1972/73).  He  THEN  BUILT  THE  I 
"Qjarry  Passageway'  (Steinbrlch-Ganc),  a  65  I 
M  LONG  AND  3.5  M  STRAIGHT  TRENCH  THAT  CON-  I 
NECTS  THE  'PlT'  AND  A  QUARRY  THAT  EXISTS  AT  I 
THE  FAR  END  OF  THE  SITE  (1980/81).  THIS  STAGE  I 
OF  CONSTRUCTION  ALSO  INCLUDED  THE  'QlARRY-  I 

Stair  Construction'  (Steinbruch-  I 
Stieclvanlage),  lladlng  down  to  the  quarry  I 
15  M  LOWER,  AND  THE  "WING-STAIR  ELEMENTS'  I 
(FlOgel-Treppen-Elemente)  THAT  BISECTS  I 
•Quarry-Stair  Construction.'  The  "Wing-  I 
Stair  Elements'  leads  up  from  the  "Quarry  I 
Passageway'  up  to  the  general  ground  level  I 
of  the  site  from  where  everything  was  exca-  I 
vatid  I 

Through  these  excavations,  Noever  connects  I 
THE  THREE  MAIN  LEVELS  OF  THIS  SITE  GROUND  I 
LEVEL,  THE  FLOOR  OF  THE  WINE  CELLAR,  AND  THE  I 
QUARRY  HlS  PASSAGEWAYS,  STAIRS  AND  SPACES  I 
INTEGRATE  THE  SITE  TO  CREATE  AN  ARCHITECTURE 

•  fgaj 

BY'  LANDSCAPE.  THE  RESULT  IS  AN  ANTIDOTE  TO  I 
THE  DISPARTTY  BETWEEN  THE  PRACTICE  OF  ARCH1-  I 
7ECTURE,  LANDSCAPE  ARCHITECTURE  AND  ART,  AND  I 
DISPLAY'S  THE  GREAT  POTENTIAL  FROM  THE  INTI-  I 
ORATION  OF  THESE  DISCIPLINES  THAT  COMMAND  I 
THE  MAKING  OF  OUR  BUILT  ENVIRONMENT  I 

difeE  THE  EXIST! NC  ELEMENTS  AND  LEVELS  ARE  I 

CONNECTED  BELOW  GROUND,  NOEVER  THEN  BUILDS  I 
FROM  GROUND  UP  IN  1982/83  THE  TOILET  WITH  I 
Concrete  Plateau"  (Klosett  mit  Beton-  I 
Plateau)  was  built  to  house  two  without-  I 

FLUSH  TOILETS  AND  A  WASH  BASIN  THE  "WOOD-  I 
Plateau"  (Holz-Plateau),  a  massive  foot-  I 
BRIDGE-LIKE  TIMBER  CONSTRUCTION,  WAS  CON-  I 
STKLCTED  0.5  M  ABOVE  GROUND  LEVEL  AS  A  PUT-  I 
FORM  TO  VIEW  THE  SITE  (1986).  THE  "36  I 
Concrete  Rocks"  (36  Beton-Stelm),  original¬ 
ly  MADE  FOR  THE  EXHIBITION  'LAND  IN  SlCHT,'  IN 

Mucsarnok,  Budapest  (1989),  to  project  the 

ARCHITECTURAL  RHYTHM  OF  THE  MUSEUM  INTO  ITS 
FRONT  COURTYARD,  WAS  LATER  TRANSPORTED  AND 
PIACLD  INSIDE  THE  QUARRY  (1990)  H IS  MOST  RECENT 

project  is  'Cube  37'  (completed  in  November 

1993),  A  TWO  STOREY’  RESIDENCE  WTTH  UNDERGROUND 
TUNNEL  TO  THE  "PlT'  THE  NEXT  BUILDING  PROJECT 
WILL  BE  THE  "TOWER,"  A  25  METER  HIGH  OBSERVATION 


IIoyynstaiiss  I  p 

Kyoif  Park 


WILL  BE  THE  TOWER,'  A  25  METER  HIGH  OBSERVATION 
TOWER  THAT  WAS  DESIGNED  IN  1990/91  WITH  EACH 
CONSTRUCTION,  NOEVER  NOW  GOES  HIGHER  AND 
HIGHER. 

While  in  Vienna,  Noever  directs  a  museum  but,  in 
BUBCENLAND,  HE  IS  BUILDING  A  MUSEUM.  HERE  THERE 
IS  NO  CURATOR,  NO  DIRECTOR  AND  NO  SUPPORTERS  TO 
CONTEND  WTTH,  ONLY  HIMSELF  THE  OOILECTION  OF 
THIS  MUSEUM  IS  MADE  AND  OWNED  BY  PETER  NOEVER, 


A  RADICAL  IDEA  TO  MAKE,  SHOW  AND  COLLECT  HIS 
UFI'S  WORK  IN  ONE  PLACE.  A  PHILANTHROPY  TO  HIM¬ 
SELF 

The  result  is  an  architecture  in  solitude,  a 

LABYRINTH  WHICH  TRAPS  TIME.  ROOFED  BY  HEAVEN, 
MOST  OF  IT  IS  HIDDEN  OR  FIRM  TO  THE  GROUND. 

Here  architecture  restrains,  not  dominates,  the 

EMBRYONIC  URGE  OF  THE  EARTH.  A  STONEHENGE 
RELIVED,  HUMANS  ARE  REDUCED  AND  BELOW  THE  UNI- 
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2  Wing-Stair.  1980/81 

3  Interior  Vricw  of  the  Toilet  with  Concrete  Plateau.  1983 

4  Interior  View  of  the  Toilet  with  Concrete  Plateau.  1 983 

5  Toilet  v\uh  Concrete  Plateau. 

8  36  Concrete  Rocks  in  the  Quarry  Area.  1990 


PLACE,  WHICH  HAS  NO  SKIN,  SO  THAT  AIR  AND  EARTH 
CAN  ROW  UN  FILTERED  AND  UNDIVIDED  LlGIIT  FALLS 
FRESH  AND  RESTS  SHARP  ON  rTS  WllfTE-WASIIED  CON¬ 
CRETE  WALLS  AND  SPACES.  CELEBRATED  ARE  WHAT’S 
THERE  AND  WHAT  FALLS  THERE  LIGHT  IS  DENIED  AND 
SHAPED,  LIKE  WINE  AND  STONES  FROM  THERE  WILL 

But  this  is  also  where  Zen  meets  Godzilla.  The 
"Toilet  with  Concrete  Putuu,"  austere  inside 

AND  OUT,  IS  LIKE  A  BUNKER  MADE  FOR  MEDITATION 

Its  sloping  rectanguur  shape  reminds  mi  of  the 

ENCLOSURE  OF  THE  STAIR  WHICH  TAKES  YOU  DOWN  TO 
AN  INTERCONTINENTAL  BALLISTIC  MISSILE  SILO.  THE 
LIGHT  THAT  PIERCE  THROUGH  ITS  NARROW  AND  HORI¬ 
ZONTAL  SUT  FEELS  ALMOST  RADIOACTIVE.  IN  THIS 
DARK  CAVERN,  THE  CONCRETE  TOILETS  WITHOUT 
FLUSH  VIRTUALIZE  A  POST-NUCLEAR  LIVING.  EaCII 
WITH  A  LOUDSPEAKER  INSIDE  AND  WEIGHING  3  5 

tons,  the  *36  Concrete  Rocks"  are  too  sar¬ 
donic  MERELY  TOR  SITTING.  SOMETHING  AUVE 
MIGHT  BE  C  ACTED  INSIDE  SOMETHING  BIG  COULD 
STAND  ABOVE  THEM.  THEY  TOO  LOOK  RADIOAC¬ 
TIVE,  REMINDING  ME  OF  THE  ABANDONID  NUCLEAR 
I  POWER  PI  A  NTS  THAT  ARE  EVERYWHERE.  MAY  BE 
SPENT  NUCLEAR  FUELS  ARE  INSIDE.  THE  "TOWER," 
WITH  ITS  LONG  VERTICAL  LADDER  CONNECTING  ALL 
OF  ITS  FLOORS,  LOOKS  SO  MUCH  LIKE  A  SECTION  OF 
A  MISSILE  SILO  THE  ROUND  EXCAVATION  THAT 
MADE  THE  "PlT"  COULD  BE  A  BOMB  SITE  THAT  HAS 
SOFTENED  WITH  TIME  THE  TRENCHED  "QUARRY 

Passageway,"  and  the  tunnel  shooting  from 
THE  RECENTLY  COMPLETED  "CUBE  37,"  Ml  BRING 
MILITARY  AND  RELIGIOUS  READINGS  WHICH,  I  SUS¬ 
PECT,  WERE  NOT  HIS  INTENT  AS  HE  WHITE  WASHED 
THEM  ALL. 

The  Terrace  Putuu,’  an  elevated  platform 
AT  THE  END  OF  MAR’S  COURTYARD,  IS  NOEVER’S 
PEDESTAL  TO  SHOWCASE  EXPERIMENTAL  ARCHITEC¬ 
TURE.  The  proposals  from  Raimund  Abraham, 
Coop  Himmelbuu,  Gunther  Domlnig,  Mark 
Mack,  Thom  Mayne,  Erjc  Owen  Moss,  Helmut 
Rjchtlr,  Michael  Sorkin  and  Lebbeus  Woods 
would  make  it  the  first  proscenium  for 
architecture  It  would  be  a  monumental  vic¬ 
tory,  TOR  EXPERIMENTAL  ARCHITECTURE,  IF  REAL¬ 
IZED.  The  idea  of  a  museum  exhibiting  build¬ 
ings  OR  HAVING  A  COLLECTION  OF  BUILDINGS  ON 
SITE  IS  A  RADICAL  ONE,  THE  SAME  AS  NEaVER  DOES 
IN  BURGENUND  AND  THE  COLLABORATIVE  BUILD¬ 
ING  project  by  Vito  Accjonci  and  Steven  Holl 
at  Storefront. 


NOEVER's  VISION  ARE  EVERYWHERE  IN  MAK  TlU 

|H|  spaces  that  house  its  collections  were 

DESIGNED  BY  CONTHER  FoRG,  DONALD  JUDD, 

OS  Franz  Graf,  Jenny  Holzer,  Barbara  Bloom, 
Eichinger  oder  Knechtl,  Heimo  Zobernig, 
wm  Manfred  Wakolbinger,  Gang  Art  vnd  Peter 
Noever,  each  crlating  dipftrevt  interpret*- 
TION  ON  SPACE  FOR  ART  JAMES  WlNES  DID  AN 
INSTALLATION  AT  THE  ENTRANCE  TO  THE  BOOK- 
■I  STORE,  AND  THE  MAJOR  EXHIBITION  FOR  THE 

reopening  was  "The  Renovation  of  the 
Renovated  MAK"  by  Vrro  Acconci  who  spatially 

UPENDED  A  MAJOR  PART  OF  THE  MUSEUM.  TOGETHER, 
THEY  REALIZE  NOEVER'S  AMBITION  TO  MAKE  VIENNA 
AN  INTERNATIONAL  CENTER  FOR  ART  AND  ARCHITEC¬ 
TURE  ONCE  AGAIN.  IN  MANY'  WAYS  THE  CONFRONTA¬ 
TION  OF  THE  OLD  MAK  AND  THE  NEW  "TERRACED 
Puteau"  is  the  portrait  of  Petfr  Noever's  dou¬ 
ble  LIFE,  A  PUBLIC  FIGURE  IN  VIENNA  AND  A  SOLITARY 
WORKER  IN  BURGLNLAND. 
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It's  some  time  now  since  sculpture ,  hemmed  by  slacken* 
mgfigural  possibilities ,  by  the  dimming  aura  of  adjunc¬ 
tion  to  architecture ,  and  by r  boredom  with  just  standing 
there,  zipped  out  into  the  big  open  and  -  emulating  ancient 
line  carvers  and  mound  builders  -  exceeded  itself,  bursting 
upon  the  landscape .  But  sculpture ,  remarking  its  sites  to 
coopt  an  "expanded  field ,  plunged  itself  into  an  irony  of 
dead-end  proportions.  While  it  sought  to  do  more,  its 
means  became  less.  The  arts  of  minimalist  punctuation, 
however  mighty  the  energies  necessary  to  achieve  their 
monuments ,  were  buggered  by  a  single  question  that  grem 
duller  and  duller  as  it  was  more  and  more  answered:  horn 
small  a  concept  wUl  suffice  to  signify  art. 


7  Oon  Pml  of  (Ji urn  Poisegerei  at Ih  QmatU  Walls  ad 
Two-  M  ngtd  SlarcAu  Elemats 


Peter  Noever's  deft  tectonic  pit  pulls  earth  art’s  singeing  4 

chestnuts  out  of  the  fire  by  confronting  them  with  the  teat 
they  could  never  abide,  the  test  of  use.  Embracing  the  sielte  historic 
Noever  assumes  the  art  but  spurns  the  ethic,  slaking  the  thirst  for  more 
magnificent  Bur  gen  land  dacha,  he  has  made  not  simply  a  site,  an  arnu i 
place.  Here's  the  difference:  Noever's  work  tests  not  the  ftdge  of  sculptu 
of  habitation  are  not  excluded  but  attenuated ,  made  to  dmce  to  a  langon 
ual 


I  (Wn  Star  Cmitmtun,  T<*kl  tnlh  Cmnrk  Plaktai  t  ier 
to  Or  .SnnttUentt 


10  Wing  Star  1980/81 


II  Wo*  Ska  1980/81 


There  's  a  photograph  of  the  old  wine  cellar  to  which  Noeier  's  project  forms  both  addition  and  completion 
Under  its  vault ,  running  axially  from  door  to  door  -  from  fibre et  to  nature  -  is  a  long,  long  table.  This  table  is  the 
initiating  vector  of  the  work ,  the  line  that  begs  gx tension.  It  continues  both  as  line,  pure  energy,  burrowing 
between  gorgeous  thick  retaining  walls  through  the  hillock  behind,  and  as  event ,  suffusing  the  site  with  rounri- 
ality.  On  the  table,  in  the  photograph,  lies  a  seriality  of  bottles  and  glasses,  numberless  litres  of  wine  from  the 

surrounding  vineyards,  injunctions  to  enjoyment . 

Candles  flicker,  revelers  await  mutation  in,  just  outside 
the  door  Noever’s  via,  c  *  \  ists  m  indispensable  cons  tell  a- 

...  .L-  - 

fion  with  the  ucrutfu*  U  inspiBs  and  supports :  the  ruins 
of  this  place  will  properly  eutiil  not  simply  a  crumbling 
of  concrete  but  the  shards  of  these  bottles  and  glasses, 

and  a  pungent  lingering  arothu  of  all  that  was  drunk  V  >  p 


12  Tht  Toaer,  Sugt  11.  $a*m  harihSoklk,  S*Um  Wat-EesL 


13  Terraced  Pbtieak  pt  the  A  UK  Garden 


14  The  Tester,  South  and  Wat  Ekoatm 


The  pilot  of  use  turns  throughout.  Elsewhere  on  the  site 
is  the  toilet,  easily  history's  most  elegant  outhouse.  Hash 
water  falls  from  a  beautiful  bmss  tap  into  a  basin  of  bap¬ 
tismal  grace.  Nearby '  the  toilet,  a  two  holer.  Like  those 
serried  plonk  bottles,  the  tunniess  of  the  thing  invites  a 
use  that  is,  shall  we  say,  collegial.  And  yet  decorous: 
after  all  those  glasses  of  sturm,  one  need  not  pee  in  the 
woods.  And,  at  more  contemplatin'  moments,  one  sits  in 
a  ravishing  space  peering  through  its  fissures  to  the  land¬ 
scape  bej'ond,  perfectly  enframed 


Isn't  this  architecture's  genimt?  This  intimate  union  of 
the  quotidian  and  the  absolute  vision.  Noever's  master  of 
the  architectonic  primary,  of  the  arts  of  scooping,  cutting, 
casting,  retaining,  of  the  Junkmen 
si  on 

and  situation,  of  the  frank  oba 
due.  of  transcendent  use 
intents  happy'  ways  for  bodies  to  be  in 
friendly  to  the  forms  of  contentment,  he  does  not  demur 
at  the  swift  imprint  of  the  image  able.  I  nmistakably ,  the 
pit's  airborne  view's  the  minor  of  Genus.  No  point  in 
making  too  much  of  this  sai n  one  thing:  Noever's  fond 
embrace  of  the  abiding  relevance  oj  the  familiar. 


tal  rituals  of  proces- 
of  ascent  and  descent,  of  the  skills  of  attachment 

the  natural  is  ex er 
Consummate  architect,  Noeier 

the  world.  And, 


Here.  then,  is  architecture.  and  out  of  its  place  and 
time,  about  bee-buzzing  afternoons  as  much  as  the 
conundrums  of  art.  Peter  Soever  s  place  is  assured, 
indelible,  and  very  beautiful. 


Mi  chad  Sorkin 


